








Uenice to freely wander through the pavilion and Smoleniski’s sounds, in
the Uolkspaleis you will be entirely at the merey of the artist's hands.

You can be aware of the fact that you are walking through a converted
theatre, accompanied by various sounds in various jrequencies. That the
corridors will not necessarily bring you to another view, but to another
perception of the auditorium. That the projections above your head jorm
an integrated whole with that sound, and sometimes not at all. However,
when you are conjronted face to face with a wall of speakers, the moment
arrives when thinking is made impossible. Now all that remains is the art,
ag one overwhelming thought in everybody’s head.

Winston also has to surrender to the telescreen, the sound that filled

the Big Brother regime day after day, dictated his thinking and ultimately
betrayed his silent resistance. ‘But it was alright, everything was alright,
the struggle was finished. He had won the victory over himself. He loved Big
Brother!
From the air, you might be able to see that One Mind In A Million Heads is actu-
ally one large loudspeaker and that you are only a small part within that, an
atom of the whole. But at the moment that you experience this, you are no
longer in front of a telescreen, you are right in the middle of it.

ROOS UAN DER LINT, OCTOBER 2014



This publication appears on the occasion of the exhibition:
UOLKSPALEIS

One Mind In A Million Heads — Konrad Smoleriski
18.10.2014 —16.11.2014

Text: Roos van der Lint is a journalist for the De Groene Amsterdammer and a freelance art critic.

Konrad Smolenski (1997) lives and works in Warsaw, Poland and Bern, Switzerland, and

has shown internationally including recently at the Polish Pavilion, ggth Biennale di Uenezia,
Italy; Manifesta g, Genk; Palais de Tokyo, Paris; Museum of Modern Art, Warsaw; Museum
MARTa Herjord; Leto Gallery, Warsaw; The Institute of Contemporary Arts, London; Performa 13,
New York; Kunsthalle Winterthur, and Zacheta-National Gallery, Warsaw.

Images:
1. + 2. Konrad Smolenski
Everything Was Forever, Until It Was No More, 2013
Dolish Pavilion, ggth Biennale di Uenezia
3. Konrad Smolenski
The End of Radio, 2012
Galeria Arsenal, Bialystok
4. Konrad Smolenski in collaboration with Noa Shadur
One Mind In A Million Of Heads (still), 2014
Uolkspaleis, Den Haag

Translation: Tiny Mulder

Printer: Oranje van Loon, Den Haag

Thanks: Gemeente Den Haag, Mondriaanfonds, Stroom Den Haag, USB Fonds,
Ponds 21, Prins Bernhard Cultuurfonds, Adam Mickiewiez Institute, Fonds 1818
Dublished by: West

Edition: 1000

ISBN: 978-30-79917-U44-0

Uolkspaleis West

18.10.2014 —16.11.2014 Groenewegje 136
Zuiderstrandtheater 2515 LR Den Haag
Kranenburgweg 211 the Netherlands

Den Haag, Scheveningen +31(0)70 392 53 59
the Netherlands www.westdenhaag nl

www.volkspaleis.org info@westdenhaag.nl






