






Venice to freely wander through the pavilion and Smoleński’s sounds, in 
the Volkspaleis you will be entirely at the mercy of the artist’s hands. 
	 You can be aware of the fact that you are walking through a converted 
theatre, accompanied by various sounds in various frequencies. That the 
corridors will not necessarily bring you to another view, but to another 
perception of the auditorium. That the projections above your head form 
an integrated whole with that sound, and sometimes not at all. However, 
when you are confronted face to face with a wall of speakers, the moment 
arrives when thinking is made impossible. Now all that remains is the art, 
as one overwhelming thought in everybody’s head. 
	 Winston also has to surrender to the telescreen, the sound that filled 
the Big Brother regime day after day, dictated his thinking and ultimately 
betrayed his silent resistance. ‘But it was alright, everything was alright, 
the struggle was finished. He had won the victory over himself. He loved Big 
Brother.’
From the air, you might be able to see that One Mind In A Million Heads is actu-
ally one large loudspeaker and that you are only a small part within that, an 
atom of the whole. But at the moment that you experience this, you are no 
longer in front of a telescreen, you are right in the middle of it. 

roos van der lint, october 2014
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